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Specimens of Ornamentation, 




No. 2. 



No. 1. 



Nos. 1 and 2. Grecian Style; Antefix from the Propyisea at Athens; elevation and profile; l \% of real size. The antefixse of the ancients 
are ornamented tiles placed on the top of the cornice or eaves, at the end of each ridge of tiling. Sometimes of marble, but generally 
of terra- cotta, they are ornamented with a mask, honeysuckle, or other decoration, greatly resembling the upper part of the Grecian 

Memorial-stone or Stele. 
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No. 4. 

No. 3. Roman Flower. 

No. 4. Early Gothic; Band of foliage placed in the hollow moulding round the principal Doorway of Notre Dame Cathedral, Paris. 

The Workshop. 1868. * 26 
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No. 6. 

No. 5. Early Gothic; Ornamented Base Moulding from Porch of Sens Cathedral; France. 

No. 6. Pattern of Carpet for Jacquard-loom. The leading features of the pattern show alternately repeated, geometrical compartments. 

with ornaments in light-brown edged with black and yellow, on crimson ground for the large octagonal, on ultramarine ground for 

the other compartments ; the intersecting geometrical bands showing yellow stars and blue dots on light-brown ground , edged with 

yellow, black and blue lines. 
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No. 7. 



No. 8. 



Nob. 7 and 8. Modern Cast Iron Panels. 
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No. 12. 



Nos. 9—12. Silver Goblet with Salver; intended for a baptismal gift, and designed by M. Semper, Architect. No. 11 shows full-size design 
of under, No. 12 of upper side, No. 10 of profile of salver; the tablet with frame mountings contains the name; the ground of tablet 
that of upper side of salver, ornaments, and central star, representing the arms or device of the family, in dead silver, the goblet 

highly polished. 
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No. 13. 
No. 13. Processional Cross; designed by Prof. Fr. Schmidt, Vienna. 



The Workshop. 1868. 
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Nos. 14—16. Panelled Oak House-Door; elevation, section and plan in *|i5 of real size. The upper part, as well as either side of door, 
with glazed casements arranged for opening, and screened by painted cast iron grilles, the oak being oiled and varnished, 
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No. 17. 




No. 18. 



Nos. 17—20. Carved Ebony Cabinet for Jewellery, etc.; the centre medallion of pedestal door, the initial plate with laurel branches 
decorating the frieze of the entablature, and the cherubs surmounting the curved pediment chased in oxydised bronze; the pictorial 
subject in the panel of upper part enamelled or painted on porcelain ; all the decorative carvings , the ornamented mouldings of doors, 
panels, plinths, etc., the caryatids, and columns, whith the exception of the flutings, in mat color, the plain parts being highly 
polished. The upper part with drawers, fitted for jewellery, the fronts in maple relieved by gilt panel mouldings, the door, arranged 
for folding down, to serve as shelf or tray, and lined with green cloth. — For full-size details see No. 4 of Supplement. 
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looOfea. 



No. 21. 




No. 21. Writing Table in light Oak; for details see Nos. 1—3 of Supplement. 
Noa. 22 and 23. Wrought Iron Balcony Railings. 
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No. 25. 





No. 26. 



No. 27. 



Nos. 24—28. Simple specimens of Tables and Chairs for Eating-houses, both of light ash, the feet of beech; for full-size details see 

Nos. 5 and 6 of Supplement. 



The Workshop, 1863. 



28 



110 




From the Paris Exhibition. 
Nos. 29—31. Finial and Cresting in Wood; *|4 of real size; for the Russian section, designed by M. Benard, Architect, Paris. 
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No. 32. Modern Ceiling with upper Cornice and Portion of Wall Decoration; the ground-color- of wall light-green, the borders 
dark-green, enriched with gold frets, and tints of ceiling to match, the ornaments round the central stucco flowers, and in the 

* spandrels being picked out in gold. 



